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Guizhou, due to its remote location and marginal cultural position, has always 
been depicted as a “barbaric” and “unenlightened” place in mainstream culture in the 
old times. Along with the change of times, is there any change in the image of 
Guizhou in contemporary Chinese movies? Centering on the research topic of “image 
of Guizhou” combined with theories such as gemology and cult urology and on the 
basis of sorting out the course of development of the portrait of Guizhou, this paper 
makes an in-depth analysis of the way the image of Guizhou has been represented and 
built in movie-text, interprets the cultural memory and cultural imagination projected 
in the image of Guizhou and the factors that have influenced the image of Guizhou. 
What’s new in this paper is a systematic sorting, elaboration and anatomy of byways 
of contemporary Chinese movies featuring Guizhou and attempt to unearth the 
interaction of power-discourse, identity politics and ideology that lies behind the 
image building of Guizhou.  
The paper consists of six parts.  
The foreword mainly introduces the origin of the study in this paper and 
elaborates the significance of the study. On the basis of reviewing relevant literature 
on imagology and image-related study, the content of study is sorted out and focused 
on two concepts, namely “portrait of Guizhou” and “image of Guizhou”. Then the 
general idea and structure of the paper are introduced.  
Chapter one is the image of Guizhou in the modern political context (1954-1978). 
On the basis of analysis of the historical context of the era, this chapter sorts out 
features of the politicized image of Guizhou during the period from founding of New 
China to two years after the Cultural Revolution and concludes that overlooked by 
central culture, Guizhou is portrayed as “the salvaged”.  















(1983-1999) and analyzes the efforts made on cultural reflection through portrait of 
Guizhou after the Third Plenary Session of the 11th Central Committee and concludes 
how the backward but humane “rural” image of Guizhou has been built in the gaze of 
central culture.    
Chapter three,the image of Guizhou in the context of globalization (2000-2014). 
This chapter explores the growing sense of nativeness against the background of 
globalization and the pluralism presented in the portrait of Guizhou caused by 
collision of several forces as well as the expression by the “Other” and imagination by 
the “Self” and the multiple-expression of the image of Guizhou led by the interaction 
of the two.  
Chapter four explores the in-depth reasons for the image construction of Guizhou. 
This chapter contrasts different narrative patterns adopted for the portrait of Guizhou 
in different eras and sketched the evolutionary track of the image of Guizhou in the 
first place and on this basis analyzes the stereotypical trait of the image of Guizhou. 
What follows is an anatomy of the in-depth reasons for the construction of the image 
of Guizhou from the aspects of ideology, director’s identity，imagination of the 
“Other”.  
The last part is the conclusion. The argument of this paper is how the portrait of 
Guizhou in modern China is dependent on the evolution in politics and artistic trends 
since the founding of New China. The “image of Guizhou” built by the portrait of 
Guizhou when overlapped with the real Guizhou shows differences, and thus is 
endowed with multiple implications. The interpretation of the image of Guizhou is not 
only an elaboration of “Guizhou” but also a depiction of the central culture. 
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